On the other, I wanted the display to reflect the basic, yet often overlooked fact that while ancient geography undoubtedly involved maps' production, it also affected many other aspects of the social and political life of the Greeks and Romans. Thus, wayfinding became only one aspect, and certainly not the most prominent, for which the works of ancient geographers and topographers were and still are kept in such high esteem. To respond to the apparent lack of ancient maps surviving Antiquity, I introduced in the show ancient shared notions on the Universe, the Earth and its zones through their descriptions in Greek and Latin sources, as well as in their visual interpretations as found in Renaissance manuscripts. The impact of later reconstructions and reinterpretations of Greek and Roman maps became indeed one of the main components of the exhibition's narrative. The public was reminded time and again that modern understanding of ancient geography is built upon three defining moments in its history, all equally important: the ancient era, when notions of geographic knowledge were first formulated and disseminated; the rediscovery of ancient geography through Renaissance sources; and the use of modern technology in recovering and understanding these earlier periods. Most notably, the Renaissance rediscovery of ancient geographic theories and practices has enabled modern scholars to reconstruct the conceptual framework of ancient mapping. Strikingly, it was Jacopo Angeli's first Latin translation of Ptolemy's Geographia (on display in the exhibition with the Codex Ebnerianus, Fig. 3 ) in 1409 that commenced the revival of ancient geography in Renaissance Europe and prompted renewed interest in a subject that was before considered as merely antiquarian 4 .
Aside from illustrating how the Greeks and Romans perceived and mapped their world, the exhibition aimed also at highlighting the ways in which geography and topographic theories affected ancient everyday activities and, more broadly, the social, cultural, and political life of the citizens of the Empire. To better exemplify the role of geography in political propaganda, a section of the show investigated the iconography of the globe on Roman coins, explaining how the sphere became a symbol of terrestrial control and 3
Scholarship on ancient geography, especially for the last two decades, is quite extensive. For the scope of this essay I will cite just three seminal works. Photo Courtesy ISAW, Department of Exhibitions and Public Programs of the extent of the Roman political and military presence, ultimately contributing to the shaping of the society's shared perception of the empire's political and cultural boundaries 5 . Additionally, two modern facsimiles of the Corpus Agrimensorum Romanorum and one copy of its first 1554 printed edition addressed the primacy of surveying in the Roman world, introducing the public to issues of land taxation, planning of new settlements and roads, the role of surveyors during military campaigns, and the recording of the empire's progressive expansion 6 . Finally, a display of Greek and South Italian ceramic vessels and a bronze lid from Praeneste informed the viewers on the primary role of the concept of terra incognita in Greco-Roman cultural life. Playing on the ancient audience's familiarity with real geographic and topographic data, ancient geographers constructed invented places located beyond the oikoumene. These imaginary lands became symbols of highly idealized societies and of mythical civilizations, affecting the ways in which the regions at the fringes of the known world and the people living there were perceived by Rome and Athens, the two epicenters of the ancient world 7 .
With its innovative web presentation and interactive display in the gallery space, the exhibition also introduced the work of modern era scholars who continue to investigate and interpret the geographic legacy of the Greeks and Romans 8 . Spatial analysis and computing are now essential in illuminating aspects of ancient life that go beyond worldview, cartography, and the visual rhetoric of power. For example, aerial and satellite imaging is evermore becoming the tool of choice in discovering hitherto unknown archaeological remains. Additionally, three-dimensional reconstructions, increasingly reliant upon high-resolution data gathered in the field, have multiplied, as it is also the case for viewshed analyses, which determine the portions of a landscape visible from a particular location. The computers installed in the galleries familiarized the visitors with these new technologies and allowed them to interact with some online tools being developed at ISAW and other academic institutions. Among those, Pleiades, a historical gazetteer that gives scholars and enthusiasts worldwide the ability to use, create, share, and map historical geographic information about the ancient world, and Pelagios, a collective of projects that aims to usher in a new era of interconnected and collaborative historical geography online. Both projects offer the larger Internet public new and sophisticated tools in the pursuit of a full spatial appreciation of the past.
About ISAW and the Exhibitions and Public Programs Department
Established in 2006, ISAW is an independent center for advanced scholarly research and graduate education at New York University that encourages the study of the economic, religious, political, and cultural connections among ancient civilizations. ISAW offers both doctoral and postdoctoral programs, as well as conducting an ambitious program of international loan exhibitions that engages a larger public and academic audience.
ISAW transcends academic disciplines and considers the approaches of anthropology, geography, geology, history, economics, sociology, art history, and the histories of science and technology to be as important as the study of texts and the analysis of artifacts. ISAW focuses on shared and overlapping periods in the development of cultures and civilizations around the Mediterranean basin, and across central Asia to the Pacific Ocean to embrace a truly inclusive geographical scope and maintain continuity and coherence.
ISAW's Exhibitions Program is driven by its research mission: artifacts are exhibited mainly for their ability to illuminate central questions about ancient cultures, especially issues related to connections between societies, whether religious, economic, political, artistic, or technological. The Department organizes a major exhibition and focus exhibition each year. The larger exhibition may include international loans of excavated materials and is accompanied by a scholarly catalogue. The sping 2014 exhibition, Masters of Fire: Copper Age Art from Israel, displayed a wide array of artifacts from recent excavations in Southern Levant that explored the cultural, social, and technological changes that characterized the Chalcolithic period. The focus exhibitions instead usually highlights one object or a topic: opening on october 8, 2014, When the Greeks Ruled Egypt, a show curated by the Art Institute of Chicago, partly reinterpreted by ISAW, investigates changes and continuities in Egypt during the reign of the Ptolemies. Both types of exhibitions are complemented by a wide range of public programming, from scholarly conferences and lectures, to broader cultural events that cultivate a deeper understanding of the historical and cultural heritage of the countries or regions with which the Department is working. 
